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Course Syllabus

MUS 101
Prof. Edwin Milham

Office: CVPA 204 (Music Dep’t Office)
Office Phone: (508) 999-8568

Winter, 2020
Office Hours:  TBA

Email: emilham@umassd.edu
Home Phone: (508) 399-8383

In accordance with university policy 
and at the discretion of the instructor, 
incompletes may be granted due 
to exceptional circumstances upon 
student request ,  with proper 
documentation of the circumstances.  
It is important to note that any course 
work which has come due prior to the

time of the request must be counted as 
complete for grading purposes.  The 
incomplete should be regarded as an 
opportunity to finish no more than a small 
amount of course work -- an assignment 
or two, or an exam, for instance -- not to 
take extra time to complete substantial 
amounts of work.  In circumstances in 

which the student is unable to complete a large amount of course work due to extraordinary circumstances, 
other options may be available.  Consultation with the instructor via email or phone is encouraged.

Grading is based on the 
following formulation:

 Quizzes: 25%
 Exams: 35%
 Homework: 20%
 Class Participation: 20%

Grading

Please note that while assignment and test grades will be posted on Blackboard, the grading 
system in Blackboard will not be used for calculating the final grade.  Do not attempt to use it to 
calculate your grade.  Grades can be calculated using the formulation below, or in consultation 
with the instructor.  The class participation grade is largely subjective, based on a number of 
considerations, the largest of which is participation in discussion forums on the course site.

Introduction to Music

Course Materials

Required Text
There is no required text for this class.

Microsoft Word, or a comparable word processing application that 
can save in Word format and read Word files with comments.

Recommended Reading 
Please see next page.

Survey courses in music often require 
students to purchase a CD set or music 
downloads bundled with a textbook.  To 
save students this expense, the instructor 
has prepared resources and links to 
streaming music, and collected them into 
a Blackboard site.  More information on 
these resources will be found below.

The University Studies Program, Cluster 3
The Cultural World: Aesthetic and Interpretive Understanding

Successful engagement in the community requires an understanding 
of culture and the various ways it is expressed.  People are shaped 
by their culture at the same time they help to construct it.  Key to 
understanding culture is the ability to understand how to interpret 
and make sense of cultural expressions found in literature and the 
visual and performing arts. 

Goals
• Understand works of art and literature within their 

cultural and historical context
• Understand how works of human expression shape 

individual and cultural identities, values and behaviors
• Analyze creative processes and engage in critiques
• Experience cultural events to foster appreciation of 

the aesthetic and formal qualities of literary, visual and 
performing arts

Course Purposes

Credits: 3     Format: Fully Online

Catalog description: Presents a basic music vocabulary and develops intelligent discrimination in the listener 
through study and analysis of outstanding works from Gregorian Chant to the present, including music 

of diverse cultures. Emphasis is also placed on the 
relationship of the historical development of music 
to parallel movements in art, drama, philosophical 
thought, etc.

As part of the University Studies program, the course 
will focus on critical listening and critical thinking.  
Rather than simply listening for enjoyment, we will 
listen for particular elements in the music which 
lead to a deeper understanding of and appreciation 
for that music on numerous levels.  To that end, we 
will study some of the basics of music theory so as to 
develop a basic vocabulary for educated discussion 
of music.  Through assignments and evaluations, we 
will learn to relate and communicate our experiences 
both of the music and of those extra-musical concepts 
surrounding it.
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Course Structure

The course is broken into seven units, each on a unit content page on the course site.  The unit content pages 
include an introduction to the unit, a learning module containing the course content, a links to a wordlist 
of terminology related to the unit content, a link to a playlist of music related to the unit content (more on 
the wordlists and playlists, below), assignments, and a quiz or exam.  The course content consists of text, 
illustrations and presentations organized into topic pages in the learning modules.  Participants should go 
through these topic pages sequentially, in order.  More detailed information on the structure of the course 
site will be found on to Welcome page of the course site.  The course is self-paced, with most content  being 
posted from the beginning of the session to the end.  A suggested schedule will be provided in this syllabus.

Tests and Quizzes

The first test will be given during class time; the final exam will be on the date and at the time scheduled 
by the university.  The final exam is cumulative and may cover any and all content in the course.  Tests will 
cover content from both the reading and the lectures.
Make-up tests will be provided at the discretion and convenience of the instructor, and only when notice is 
provided in advance of the scheduled test, and/or when sufficient documentation of the reason for having 
missed the test is provided.
There will be as many as six brief, unannounced quizzes over the course of the semester. They will cover 
recent material. Quizzes may not be made up, but the lowest quiz grade will be dropped.

Assignments

Assignments will be issued in order to reinforce the learning objectives of the course.  These will include 
a variety of written assignments to be tendered through Blackboard.  Assignments will touch upon the 
historic, musical and cultural aspects of the course content while reinforcing critical thinking and critical 
listening skills.
These assignments will be in the unit content pages of the course site (the first is on the Syllabus and Other 
Course Information page) with due dates on them.  While most assignments may be accepted late for credit, 
it is advisable to submit them on time, so as to stay caught up with the course work.  All written assignments 
must be submitted by the end of the course in order to receive credit.  Please note that some assignments 
cannot be accepted late.  When this is the case, that will be and included in the instructions for the assignment.
Full credit will be issued for assignments under the following criteria: the assignment must be:

• Complete.
• Done properly, in accordance with the instructions for the assignment.
• Submitted properly, in accordance with the instructions for written assignment submission in this 

syllabus.
• Done to a requisite level of effort to be determined by the instructor.

No credit will be issued for assignments left incomplete, not completed as directed, improperly submitted, or 
not completed to that level of effort.  Students will be informed via comments in Blackboard if the assignments 
they have submitted have not been given credit, and an opportunity may be provided to resubmit, so it is 
imperative that students check back for the comments on their assignments.   Unless otherwise specified as 
group assignments, all assignments are to be completed individually.
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Online Course Content

Students are required to obtain and maintain a UMass Dartmouth email account, and to check it regularly.  
This will be a primary method of contact between the instructor and the students both individually and 
collectively.  Just as you are responsible for information given in class, you will be held responsible for 
information disseminated via email, and not having or checking your umassd.edu email account will not 
be considered a valid excuse for missing such information.
Students are required to obtain and maintain a Blackboard account and to be enrolled in the course’s 
Blackboard site in order to partake of online course content.
A series of seven playlists is provided.  Students should familiarize themselves will all of the music on these 
playlists over the course of the semester.  Specific listening assignments will not be issued, but the music on 
the playlists follows the lectures, so it should be easy to figure out what to listen to, and when.
A series of seven wordlists will be provided over the course of the semester.  They contain musical terms, 
styles, composers’ names, etc.  The intent of these lists is to provide a vocabulary for the intellectual discussion 
of music.  You may choose to go through the lists and define the terms therein; I do not recommend or 
discourage this.  You should, however, familiarize yourself with the terms on the lists, so that you recognize 
them when you come across them in the your studies.  You may also find them useful for review.  Go back 
over them before tests, checking your familiarity with the terms.  Look up those you do not recognize.  Much 
of this terminology will be discussed and/or defined in the course content.

Participation
Class participation in online courses is achieved by way of participation in discussion forums.  The instructor 
will post topics for discussion, though students may feel free to do so, as well.  Substantive participation 
should:

● Add value to the discussion and avoid simply repeating, agreeing with, or answering yes or no to 
peer’s comments 

● Challenge comments in the class, including those of the facilitator 
● Ask insightful questions 
● Answer other people’s questions 
● Exemplify the point with real-life events, when possible 
● Make comments that are relevant to the course content and objectives

In order to assure productive discussion participation, participants should keep up with the course content 
as outlined in the course release schedule on the Welcome page of the Blackboard site.  Please understand 
that discussion does not consist simply of the answering of questions asked in the discussion prompts; that 
would make this little more than a writing assignment.  Produtive discussion requires sustained interaction, 
responding to what other participants have written, and even re-responding to those responses.  “Hit-and-run 
posting,” in which participants post to a forum and never return, is not discussion.  While the formulation 
of the participation grade is too complex to explain, here, please understand that it is designed to recognize 
and reward such sustained interaction and high-quality discussion.  It is also important to understand that 
while there is room for opinon in academic discussion, views presented should also be factual and where 
appropriate, backed up by evidence.
Academic courtesy in discussion board postings is of utmost importance.  At the instructor’s discretion, 
posts that are not courteous to other participants or to the instructor may be removed without notice, and 
as appropriate to the infration, other measures may be undertaken.  Examples of infractions include, though 
are not limited to trolling (posting for no other purpose than to provoke or anger other posters), off-topic 
posting, threadjacking (changing the subject of a discussion thread), personal attacks on another participant, 
harassment, and comments of a sexist, racist or classist nature.  Given the subject matter of the course, 
limited use of what is commonly viewed as foul language may be viewed as acceptible, but such language 
should be kept to a minimum and used only when necessary.  It is notable that the instructor serves as a 
moderator on an online discussion board with nearly 68,000 users, so he knows what he’s doing, here, and 
is prepared to mod your posts as soon as look at ‘em.
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Submitting Written Assignments via Blackboard

The following is a step-by-step guide to tendering written assignments using the Blackboard system.
1. Complete the assignment using your computer’s word processing software and the specified 

page format (if any).
2. Save the assignment as a Microsoft Word or .pdf file.  In software other than Word, appropriate 

formats may be selected in the “Save As...” window.  The file may be made into a .pdf using software 
such as Adobe Acrobat Professional or PrimoPDF.  The latter is an easy to use, free download 
from www.primopdf.com.  Use of the above file formats insures that opening and reading your 
submissions will not be a problem.

3. When saving your assignment, please name it using the following file naming convention: last 
name (dot) first initial (hyphen) assignment title.  For example, Doe.J-SyllabusQuestion.  In rare 
instances, a file extension may need to be appended, a dot plus a three or four letter code at the end 
of a filename that tells the computer the type of file.  Note that, in Windows, the file extension is 
automatically appended to the file name, though by default you will not be able to see it.  There is no 
need to enter it as part of the file name.  Sometimes on a Macintosh, you must include it manually; 
file extensions are not hidden on Macs, so if you don’t see one, enter the appropriate one.  If you 
are not certain whether or not you need to append a file extension to your file name, please ask the 
instructor.  If you use a Macintosh and do not include a file extension, it makes it difficult to open 
your file, and you may not receive credit for the assignment.

4. Point your web browser to my.umassd.edu, log in, select myCourses from the left panel, and 
select the correct course.

5. Find the appropriate assignment on the correct unit content page and click the link for its 
assignment page.

6. Review the assignment instructions to make sure you have completed the assignment correctly.  
On the “Attach File” line, click the “Browse My Computer” button, find your assignment file 
and click “Open.”

7. Click the “Submit” button at the bottom of the screen.
8. Check to make sure your document appears on the screen in the assignment page.  This indicates 

a successful upload of an acceptable file type.
Note:

• Use the proper page layout, if one is assigned, or you may not receive credit for your assignment.
• If a source citation is requested as part of the assignment, do not forget to include it, or you will not 

receive credit for the assignment.
• Please abide by any source stipulations given.  If you are supposed to use a print source, for example, 

and you use an internet source, you will not receive credit for the assignment.
• Do not email assignments to the instructor.  You will not receive credit for the assignment.
• Do not type your assignments into a “Comments” or “Text Submission” field on the assignment 

page in Blackboard.  You will not receive credit for the assignment.
• Use the above file naming convention, or you will not receive credit for your assignment.
• Make absolutely certain to click the “Submit” button on the Blackboard Assignment page.  If you 

click “Save as Draft,” the assignment is saved locally in your own Blackboard account, and not sent 
to the instructor.  The instructor cannot view your assignment, so obviously (guess what!), you will 
not receive credit for your assignment.

• The instructor may, as a service to students, be able to view assignments before they are due.  If 
there are problems which require changes to be made, he may be able to inform you of this if you 
have submitted the assignment early enough, then you can resubmit it for credit.  So it is to your 
benefit to complete your assignments early.  Please note that this is a courtesy the instructor is not 
always able to provide, so do not view it as a reason not to follow these instructions.

• It is also to your benefit to keep a copy of your assignments.  You may wish to keep them on the 
hard drive of your own computer or in a cloud-based storage system, use a USB flash drive, or email 
them to yourself.  This will assure that you have the assignment to refer back to in your studies.  
Also, if your assignment is rejected for any of the above problems (or for some other reason), you 
will not have to redo it from scratch.
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Technical Information

Information and technical support on email and myCourses, including accounts and enrollments may 
be found at www.umassd.edu/cits, or by phone at (508) 999-8884.  While the instructor is able to provide 
limited technical help, he does not have server-side access, nor does he possess the expertise in university 
systems to provide extensive technical support.  Before consulting the instructor for help, please avail 
yourself to assistance from CITS.  More information on technical support resources can be found at http://
www.umassd.edu/cits/.

Additional Information

For university-wide policies and procedures related to classes, please consult the document at the following 
address: https://www.umassd.edu/provost/resourcesforfaculty/syllabus-language/.  Note that topics within 
this document may also be discussed in this syllabus, as they relate to this particular course.  Discussion in 
this syllabus is intended to augment and clarify those policies, not to replace them.

Availability of and Communication with the Instructor

I strive to make myself as available as possible to my students, and consider it my personal responsibility 
as a faculty member to assist you in any way I can.  In the regular semester, I hold one regular office hour 
per course that I teach, but as this is a winter inter-session online course, I will not be holding regular office 
hours.  Please see below for the best ways to contact me.
An “Ask Questions Here” discussion forum has been provided on the Blackboard Site.  Please use that for 
asking any questions that are not of a personal or confidential nature.  Before asking a question, please check 
that forum to see if your question has already been asked and answered.  If your question is of a personal 
and/or confidential nature, please email me.  I check the forum and my email regularly and always respond 
to posts and email, so these are good method of contact.  When sending me emails, please include the course 
number MUS-101 in your subject line.
Currently, I do not have an office phone extension.  To leave phone messages for me, please call the music 
department office.  Better yet, post in the “Ask Questions Here” forum or send me an email....
In emergency situations, as a matter of last resort, you may call me at home.

Recommended Reading
The following publications are not required for the course, but can at least provide helpful insight into the 
material covered, and may just be entertaining as well.  All can be found either at the library, the UMD 
Bookstore, or any retail bookstore.

Jackson, Joe.  A Cure for Gravity: a Musical Pilgrimage.  Da Capo Press, 2000.  Alternately an autobiography 
of the pop musician up to the time of his first major-label recording contract (the rest, he explains, 
is a matter of public record) and a paean to the appreciation of all styles of music, from Beethoven 
to Oasis.  That Jackson worked as a keyboardist in club bands while studying classical piano at the 
Royal Academy of Music in London will attest to the diversity of his musical influences.

Kennedy, Michael and Joyce Bourne.  Concise Oxford Dictionary of Music.  Oxford UP, 1996.
Randall, Don Michael.  Harvard Concise Dictionary of Music.  Harvard UP, 1978.
Slonimsky, Nicholas et al.  Webster’s New World Dictionary of Music.  John Wiley and Sons, 1998.  Three 

fine, accessible reference works on music and musicians.  Any one of them would quickly and easily 
allow you to find any bit of musical information you might need, but aren’t sure where else to look for.

Sadie, Stanley, and John Tyrell eds.  The New Grove Dictionary of Music and Musicians, 2nd ed.  Macmillan, 
2001.  The standard, English language reference source for musicological research.  I’m not suggesting 
you buy this one; its in 29 volumes.  You’ll find it in our library.  In depth articles on composers, 
musical concepts, places, etc.  Lists of the complete works of composers.  Exhaustive bibliographies 
provide a jumping-off point for further research.

Slonimsky, Nicolas and Laura Kuhn, eds..  Bakers Biographical Dictionary of Musicians, Centennial Edition.  
Schirmer Books, 2001.  Another one to find in the library.  Six volumes.  Exhaustive listings of 
musicians with brief biographies, works lists and bibliographies.
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Addenda
Minor changes and clarifications to the policies in this course may be necessary.  Such changes will be 
explicitly disseminated to the students through announcements in class, or via email, or both.

Academic Integrity
The Academic Integrity policy of the university, available at https://www.umassd.edu/media/umassdartmouth/
university-policies/new-policies/policies-2019/ACA-017-Student-Academic-Policy-for-Undergraduates.pdf, 
will be upheld.  Verifiable instances of academic dishonesty, including but not limited to plagiarism and 
cheating, will result in a minimum penalty of a grade of zero for the given assignment, test, quiz, etc.  Such 
work cannot be made up or replaced with extra credit.  Depending on the importance of the assignment 
and the egregiousness and willfulness of the incident, more severe penalties may be imposed, which may 
result in failure of the course or even expulsion from the college.
A note on plagiarism:  plagiarism is not simply the use of the verbatim words of another author in a written 
work.  Even paraphrasing another author without giving that author credit is plagiarism.  When in doubt, 
write a citation of the source of the information you use in a written assignment.  It is only fair to give credit 
where credit is due.
A final note on the subject:  do not assume that your instructors will not know when you use someone 
else’s writing.  Given enough study (and we have done enough study), differences in writing style are not 
difficult to discern.

Use and Documentation of Research Sources
The assignments in this course are generally intended to assess the student’s command of the course content 
as presented, so principal sources for those assignments will be the Blackboard site content and the instructor’s 
lectures.  Citatons must be provided for any other sources students elect to utilize in the completion of their 
assignments.  There is no citation format specified for the course, as long as enough information is provided 
to fulfill the intent of a citation: to give credit to the original author and to allow the reader to locate the 
content in its original source: Author, title, edition and/or date of publication, publisher and page number as 
appropriate and available.  Written assignments that use outside sources but are submitted without citation 
will be treated appropriately: as plagiarism.  When in doubt, cite your source.
Students should be judicious in their use of sources.  Use only the best, most up-to-date, most dependable 
sources available.  Whenever possible, use field-specific sources.  For example, for this course, use sources 
specific to the filed of music, and if possible, to the subject of popular music, rather than general information 
sources.  The recommended reading list in this syllabus is a good place to start, and for the best possible 
advice on selection of sources, have a conversation with a reference librarian.
Three rules of thumb to keep in mind at all times:
• You can’t write scholarly work without using scholarly sources.
• For any source, ask yourself, “Is this the best possible source I can find for this content?”  If your honest 

answer is no, then find a better source.
• You can’t Google a college education.
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This is the recommended schedule for course content.  Topics listed match those in the learning modules.  
Assignments, exams and quizzes are in italics.

12/26/19

12/27/19

12/28/19

12/29/19

12/30/19

12/31/19

1/1/20
1/2/20

1/3/20

1/4/20

1/5/20

Unit 1
Introductory Assignment: Syllabus Question
Music Appreciation: How and Why?
Music Does Not Exist In a Vacuum
Music in Time: Rhythm, Beat, Tempo, 

Meter and Subdivision
Pitch
Musical Notation
Melody and the Relationship Between 

Multiple Simultaneous Melodies
Musical Texture
Written Assignment: Texture Definitions
Dynamics
The Voice
Musical Instruments and Ensembles
Musical Form
Arrangement and Improvisation
Stylistic Periods in the History of Western 

Music
Quiz: Unit 1 -- Music Theory and 

Terminology
Unit 2
The Medieval Period
Medieval Sacred Music: Gregorian Chant
Medieval Sacred Music: Organum

Medieval Sacred Music: The Motet
Medieval Secular Music: The Monophonic 

Chanson
The Liturgical Drama
The Ars Nova Period: The Composer as 

Hero, and the Polyphonic Chanson
Unit 3
Quiz: Unit 2 -- Medieval and Ars Nova
The Renaissance
Renaissance Secular Music: The Chanson, 

the Madrigal, the Lute Song and the 
Consort Song

Renaissance Sacred Music: the Motet
Renaissance Sacred Music: the Mass
Renaissance Instrumental Music and the 

Dance
Quiz: Unit 3 -- Renaissance

1/6/20

1/7/20

1/8/20

1/9/20
1/10/20

1/11/20

1/12/20

1/13/20

1/14/20

1/15/20

Unit 4
The Baroque Period and the Age of Reason
Baroque Opera
The Oratorio and the Cantata
Written Assignment: Handel C&C
Baroque Instrumental Music: the Overture
Baroque Instrumental Music: the Concerto
Baroque Instrumental Music: Other 

Instrumental Styles
Baroque Instrumental Music: the Fugue
Midterm Exam
Unit 5
The Age of Enlightenment: The Rococo, the 

Style Galant, and the Underpinnings of 
the Classical Style

Abstract Music
Classical Opera and the War of the 

Buffoons
Classical Form: the Sonata Cycle
The Classical Style: Sonata, Concerto, 

Symphony, and other Instrumental 
Styles

Written Assignment: Mozart-Beethoven C&C
The Patronage System
Quiz: Unit 5 -- Baroque and Classical
Unit 6
Beethoven and the Transition to 

Romanticism
The Romantic Period
Lieder and the Song Cycle
Abstract Music vs. Program Music: the 

Symphony and the Tone Poem
Virtuoso Solo Music
Nationalistic Music and Opera
Quiz: Unit 6 -- Listening
Unit 7
Classical Music in the 20th and 21st 

Centuries: Evolution vs. Revolution
Final Exam

Date Activity Date Activity


