
 

Course Information 

Course Name: Contemporary Spanish and Latin American Poetry in Translation  
Course ID:  
Semester: Fall 2020 
Mode: Online 

Instructor Information 
Name:  Marta del Pozo  
Email: mdelpozoortea@umassd.edu 
Phone: 508-999-8258 
Office Hours: by appointment through Zoom.  

Course Description 
This course, conducted in Spanish, will examine 19th, 20th and 21st century Spanish and Latin-American poetry, its main 
movements, and their respective socio-political contexts, aesthetic, ideological and political trends. The course  offers 
students an opportunity to explore several literary works in connection with course themes, and to compare and 
contrast them with contemporary visual culture.  Using literary anthologies, videos and video response assignments, 
oral and written discussion board tasks, research assignments, and other course related tasks, this course explores a 
variety of topics found in Spanish and Latin American poetry such as nationhood, identity, race, class, ethnicity, 
religion/ideology, politics, etc.  
 
Prerequisite: N/A 
 
Course Credits: 3 
 
Required Materials: Ilan Stavans. FSG Book of Twentieth-Century Latin American Poetry 
 

Course Objectives 
 

• Foster student awareness of Hispanic writers political, historical, social, philosophical and religious thought.  
• Demonstrate understanding of the cultural, social, psychological, intellectual, and/or historical context for 

Spanish and Latin American poetry creations.  
• Consolidate linguistic abilities through reading comprehension, written composition, online conversations and 

oral presentations.  
• Facilitate comparative thinking about diverse cultural perspectives.  
• Engage in creative and analytical activities.  
• Develop student awareness of themselves in relationship to Hispanic culture.  
• Geographically and historically map authors and their work  
• Articulate how literature and art reflect culture, society, and history. 
• Compare and contrast Latin American contemporary culture with prior historical periods and US culture.  

 
 



Course Outcomes 
At the end of this course students will be able to: 

 
• Demonstrate an understanding of the historical forces and cultural complexities that have affected and 

shaped Spanish and Latin-American history and identities during the 19th and 20th century. 
 

• Present, support and critically engage with ideas in both written and oral formats.  
 

• Articulate how literature and art reflect culture, society, and history using key concepts for cultural analysis 
of the Spanish and Latin-American contemporary poetry. 

 
• Demonstrate understanding of the cultural, social, psychological, intellectual, and/or historical context 

surrounding several literary texts. 
 

• Geographically and historically map relations between Hispanic cultures of Spain, Latin America, and the U.S. 
 

• Compare and contrast diverse Hispanic history, cultures and values with their own history, culture, and 
values.  

Communication Plan 
 
Expectations for Electronic Communication 
Please use email *ONLY* when the subject is of a personal and confidential matter. If the question you ask is of a 
nature that even one other person in the course could benefit from the answer, post the question in the appropriate 
discussion board forum. 
 
I check my email daily Monday through Friday during normal business hours only. You can expect a reply from me via 
email within 24 hours during the workweek. You *may* get an email reply during the weekend, but that would be an 
exception, not the rule. 
 
I will also check the discussion forums daily during the workweek. I will post often during the first weeks of the 
course and then drop off in Activity while expecting participants to fill any void. Rest assured however, I *will* be 
participating in what I hope will be lively discussions and will *always* reply to any discussion comment directed 
specifically at me. 
 
Time Considerations 
Students should be prepared to spend a minimum of 3 hours a week on reading and on course assignments. While 
you may feel that I’m displaying a lot of information to you on a weekly basis remember that in a traditional “live” 
course you would be coming to class for 3 hours and then spending an additional 3-6 hours (at least) outside of class 
on assignments and reading. In our online course environment, my expectation is that you will be spending those 3 
“class hours” on your own, working on the concepts that you would usually get in a live lecture. Please be sure to 
budget your time accordingly! 
 
SUBSTANTIVE PARTICIPATION in online discussions should: 
 

• Show consistency in participation throughout the semester.  
• Add value to the discussion and avoid simply repeating, agreeing with, or answering yes or no to peer’s 

comments 
• Challenge comments in class, including those of the facilitator 
• Ask insightful questions 
• Answer other people’s questions 
• Exemplify the point with real-life events, when possible 
• Make comments that are relevant to the course content and objectives 



 
Things to keep in mind as you write discussion posts and communicate with other students: 

• Refer and analyze specific passages or aspects of the literary / cinematographic / artistic sources being 
studied in class.  

• Share an experience related to the discussion. Comment on other participants’ experiences that relate to the 
course. 

• Ask others questions about their ideas and experiences that are related to the course 
• Challenge a point that another participant made in a respectful manner. Offer a different perspective on an 

idea that is being discussed 
• Give insights gained from assigned readings for the week. If you need more information, ask the participants 

a question about the week's reading 
• Discuss a work issue that is related to the course or discussion and ask for feedback 
• Relate how you have applied what you have read, learned or discussed regarding the course to your 

personal and professional life. 
• Share another resource such as Web links, books, etc. that you have used to answer other participants’ 

questions or as you explore the topics of the course (as it is a violation of copyright law to copy the actual 
page) 

 

Methods of Instruction 
 
Final Grade Breakdown: 
 

Course Component Weight Toward Final Grade 
Forum discussions (4) 20 % 
VoiceThreads (4)  20 % 
Handouts (2) and Reflection Papers (2) 20 % 

Creative Writing exercises for VUELOS (4) 20 % 
Final Independent project 20 % 

 
Explanation of Final Grade Components: 
 
Forum discussions  
Based on the talking points assigned, you will be expected to respond in written format to video-based and/or print-
based assignments  
 
VoiceThread discussions 
Based on the talking points assigned, you will be expected to respond in extended oral format to video-based 
and/or print-based assignments  
 
Handouts and reflections 
Based on the materials provided, the students will reflect on different literary aspects of the works being read by 
means of handouts or reflection papers. .  
 
Creative Writing exercises for VUELOS  
Taking our authors’ writing as models you will be asked to write your own literary creations in which you apply the 
literary notions being learned in class.  
 
Final Independent Project  
Using readings from our anthology, select a country, region of interest or topic in order explore at least three texts 
that have such a topic in common.  Then, via a multimedia presentation, chart, map, and visually compare or 
contrast all three texts in a final multimedia presentation. Guidelines to be provided.  



Late Assignments: 
No late assignments are allowed unless offering a justified excuse.  

Center for Access and Success 
In accordance with University policy, if you have a documented disability and require accommodations to obtain 
equal access in this course, please meet with the instructor at the beginning of the semester and provide the 
appropriate paperwork from the Center for Access and Success. The necessary paperwork is obtained when you 
bring proper documentation to the Center. 

University Academic Policies 
These policies are also available in the student handbook on the University website - umassd.edu. 

• Information on Incompletes 
• Student Behavior 
• Student Academic Integrity  
• Definition of Credit Hour 
• Course Withdrawal 
• Grade Appeal 
• Attendance Policy 
• Academic Calendar 
• Title IX and Sexual Assault/Harassment 

Academic and Technical Support 
 
Tutoring 
If you have difficulty with the coursework, please reach out to me or contact the Academic Resource Center. 
 
Technical Help 

• 24/7 email, live chat, and phone support for myCourses is available at the myCourses support portal. 
• Do you need help with other UMass Dartmouth technologies? Please contact CITS. 

 
 
  



 

Course Schedule 
Unit Start/End 
Dates 

Unit Topic Student Responsibilities 

 
Week 1 
 
Sept. 2-  
Sept. 6 
 
 

 
Introduction to the 
Course 

 
1. Read the information on how to navigate the course.  
 
2. Introduce yourselves through Voicethread and explain your interests 
and expectations on taking this class.  

 
Week 2 
 
Sept. 7-  
Sept. 13 
 

 
THE POETICS OF 
MODERNISMO (19th 
Century) 
 
 
 
Rubén Darío vs 
Enrique González 
Martínez 
 

 
1. Read Stavan’s introduction to the The FSG Book of Twentieth-Century 
Latin American Poetry; 2. Read the modernist poets José Martí (pgs 2-12 
and Listen to song), Rubén Darío (pg. 22-32) and Enrique González 
Martínez’s reaction to Modernismo: Wring the Swan´s Neck (pg. 40)  
 
Based on the readings 3. define with your own words the literary 
movement of “Modernismo” in the Forum # 1 and 4. Participate actively 
in the Forum  (see Substantive participation in pg. 2 of syllabus). 

 
Week 3 
 
Sept. 14-  
Sept. 20 
 

 
THE POETICS OF 
THE AVANT-GARDE 
(20s) 
 
 
Vicente Huidobro 
(Chile) 
 

 
1. Read the definition, characteristics and typology of the different 
aesthetic movements that constitute the Historical Avant-Garde.  
 
2. Watch the movies and ascribe them to a specific avant-garde 
movement. 3. Explain your decision in VoiceThread # 1 and 
agree/disagree/question your classmates decisions.  
 
3. Read Canto III from the long poem Altazor, by the Chilean Vicente 
Huidobro, (pgs. 116-128).  
 
4. Do Handout # 1 on Altazor.  
 

Week 4 
 
Sept. 21-  
Sept. 27 
 

BEETWEEN 
EXPERIMENTATION 
AND POLITICAL 
OUTCRY 
 
 
Lorca  
(España)  

1..Read Information on Lorca. 
 
2. Watch movie about his life.  
 
3. Read Lorca’s Poet in New York.  
 
4. Based on the literary movements of the Avant Garde, which one of the 
movements do you believe his poetry ascribes to? Why? Discuss at the 
Forum # 2.  
 
 



Unit Start/End 
Dates 

Unit Topic Student Responsibilities 

Week 5  
 
Sept. 28-  
Oct. 4 
 

BEETWEEN 
EXPERIMENTATION 
AND POLITICAL 
OUTCRY 
 
 
Lorca 
(España) 
 

1. Read selection from Lorca’s Poem of The Deep Song. 
 
2. Read selection of Lorca’s Theory and Game on Duende. 
 
3. Listen to Ben Sidran’s for García Lorca.  
 
4.Write Reflection Paper #1 : “What is Duende?”  
 
5. Write Creative writing piece # 1 for VUELOS a literary composition with 
Duende.  
 

 
Week 6 
 
Oct. 5- 
Oct. 11 
 
 

 
POETRY AND 
POLITICS I 
(1930s) 
 
 
César Vallejo  
(Perú) 

 
1. Listen to the talk on the Spanish Civil War (1936-1939).  
 
2. Read selection from César Vallejo (Perú): Black Heralds, Mass, Be wary, 
Spain, of your own Spain!,  Spain Take this Chalice from me pgs.(102- 111) 
 
3. Answer through the VoiceThread # 2  these questions: What is the 
connection between politics and poetry in Vallejo and specifically, the 
ideologies of the Spanish Civil war? What is your opinion about the political 
uses of art.  
 
 

 
 
Week 7 
Oct. 12- 
Oct. 18 
 

 
 
POETRY AND 
POLITICS II 
 
 
 
Gamoneda 
(España) 
 

 
1.  Listen to the talk on Postwar and Censorship.  
 
2. Read Castilian Blues by Antonio Gamoneda.  
 
3. Participate in Forum #3.  On being blue…   

 
Week 8 
 
Oct. 19- 
Oct. 25 
 

 
WOMEN POETS I 
 

 
1.Read the poetry of Gabriela Mistral, (Chile) pg. 66- 80, Alfonsina Storni 
(Switzerland), pg. 98- 102, Dulce María Lloynaz (Cuba), pg. 234- 240, Julia 
de Burgos (Puerto Rico), 378, Violeta Parra (Chile), 382, Olga Orozco 
(Argentina), 414 and  
 
2. Watch documentary on Mistral and film on Violeta Parra Violeta went 
to heaven.  
 
Choose your favorite poem and 3. record  VoiceThread # 3 in which you 
answer to the questions being asked about this poem. 4. Participate 
actively in VoiceThread.  
  

 
Week 9 
Oct. 26- 
Nov. 1 
 

 
WOMEN POETS II 
 

 
1.Read the poetry of Rosario Castellanos (México), pg. 444- 456, Blanca 
Varela (Perú), 474, Alejandra PIzarnik (Argentina), 508- 51, Gloria Gervitz 
(México), pg 552, Nancy Morejón (Cuba), 572-580, Elsa Cross (México), 
582.  



Unit Start/End 
Dates 

Unit Topic Student Responsibilities 

 
2. Watch Pizarnik’s film.  
 
3. Read the article “Women’s Word: From Resistance to Challenging the 
Patriarchal culture” Lady Rojas-Trempe 
 

 
Week 10 
 
Nov. 2- 
Nov. 8 
 
 
 
 

 
POSTMODERNISM: 
ON IDENTITY AND 
LANGUAGE 
 
Nicanor Parra y 
Borges.  
 
  

 
1.Watch Profile of a Writer (MyCourses).  
 
2. Read Borges Page to Commemorate Colonel Suárez, Victor at Junín, The 
Cyclical Night, The Golem, Conjectural Poem, Two English Poems, Spinoza, 
Borges and I. pgs. 166- 190. Nicanor Parra’s The Individual’s Soliloquy. Pg. 
330- 348. 
 
3. Write Reflection paper # 2 explaining how The Individual’s Soliloquy 
and Borges and I reflect on Language and Identity.  
 
4. Share your individual definition of Postmodernism at Forum #4 .  
 
5. Creative writing piece # 2 for VUELOS: Your individual Soliloquy.  
 

 
Week 11 
 
Nov. 2- 
Nov. 8 
 
 

 
POSTMODERNISM 
and the PLASTIC 
ARTS.  
 
Coral Bracho 
(México) 
 
 

 
1.Read Coral Bracho’s selection of poetry.   
 
2. Do Handout # 2.  
 
3. Write Creative writing piece # 3 for VUELOS : your own Ekphrastic 
composition.  

 
Week 12 
 
Nov. 9- 
Nov. 15 
 
 
 

 
POETRY AND 
HISTORICAL 
MEMORY 
 

 
1. Read Raúl Zurita’s (Chile) selection of poetry 

 
2.Watch The Nostalgy of Light by Patricio Guzmán.  

 
3. Voicethread # 4:  Comment on the role of poetry to remember our 
collective past. Refer to the movie and to Zurita’s poems in relationship to 
the disappeared in the dictatorship of Pinochet in Chile.  
 
4. Write Creative writing piece # 4 for VUELOS : your own piece on 
Historical memory.  
 

 
Week 13 
Nov. 16 
Nov. 22 
 
 
 

 
INDEPENDENT 
PROJECT   
 

 
Students prepare Independent projects.  
See guidelines.  

 
Week 14 

 
THANKSGIVING 

 
Students prepare Independent projects.  



Unit Start/End 
Dates 

Unit Topic Student Responsibilities 

Nov. 23 
Nov. 29 
 
 
 

See guidelines.  

 
Week 15 
Nov. 30 
Dec. 8  
 
 
 

INDEPENDENT 
PROJECT   

MULTIMEDIA PRESENTATIONS 

 
 
 
 


