
ENL 307.01: The English Renaissance/Fall 2020 (Online)/Prof. Schaaf  
 

Course Description  
 

  
 Subjects and Texts  
 Our course explores the vibrant times of the "Age of Discovery" in English literature seen in 
European and world contexts. We examine of the history of the period – the late Middle Ages through 
the earlier 17th century -- as well as its wealth of literary traditions and innovations. The majority of our 
readings are in the dominant literary genre of the period, verse (lyric and dramatic), and students 
should be willing to develop an articulate understanding of how poetry works. Writers include: 
Marlowe, Shakespeare, Donne, Webster, Milton, More, and others. The reading is often provocative, 
with lush language and daring themes. You will witness adventurous escapades, treacheries and 
betrayals, agonizing spiritual quests, and profound, yearning love. The English of the Renaissance can 
sometimes be challenging (and we are reading everything in the original) but it is deeply rewarding. To 
help with that, we focus on six primary texts. Unit folders on our course site contain many resources 
to aid your understanding of the language, themes, contexts, and enduring import of these wonderful 
masterpieces of the English Renaissance. No textbooks are required - our course site will link you to all 
course materials. 

 
Expected Outcomes   
The basic goals of the course are both intellectual and practical. By working diligently, you can 

expect to acquire: 
• knowledge of English literary traditions in the early modern period (ca. 1400-1650) 
• familiarity with enduring works of British literature across that time 
• improved understanding of British history during this period, within European and world contexts 
• awareness of the legacies of the European Renaissance & of England’s contributions to them 
• improved ability to explain your understanding of literature in its historical and genre contexts 
• development of skills for online research using both academic and open-web resources 

 
Textbook: There is no textbook for this course. All readings are online; materials include: the primary 
literature (the Renaissance texts themselves), secondary readings (studies of those works), viewings 
(videos about the works and their contexts), online exhibitions, blogs, etc. 
 To succeed in an online class, you must have ongoing, reliable access to the internet and the 
skill and willingness to work independently. An online class at the upper level is intense and engages 
what you already have learned about academic research and inquiry, as well as explores new ground. 
Course work must be completed by deadlines that occur in regular succession and most course work 
cannot be “made up.” Our course employs a variety of tools for online learning and you need to bring 
to the course an ability to do research online and knowledge of how to compose PPT (or Keynote) 
presentations. 
 
How the Course is Organized 
 Our course is divided into 6 thematic units, each occupying about two weeks of the semester. 
Every unit highlights a theme and a “major text” and includes other readings that complement the 
theme. All readings (and related materials) indicated on the syllabus are required, not just the “major 
text” readings. Work your way through the readings for each unit as soon as you can during the 
period we are addressing them, and no later than the deadlines associated with that unit’s activities.  
These are the thematic units and the major works associated with them: 
 

1. The Way of the World 
Major text: Thomas More, Utopia 

2. Power Plays  
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Major text: Christopher Marlowe, The Tragical History Dr. Faustus6.  
3. Original Sins 

Major text: John Milton, Paradise Lost, Books I, II, IV, and IX  
4. What (Wo)men Want 

Major text: John Milton, Comus 
5. He Said/She Said 

Major text: John Webster, The Duchess of Malfi 
6. Love (N)everlasting 

Major text: William Shakespeare, King Lear 
 
 Specific activities and assignments for each of these units appear in the unit content folders. 
The folders remain available to you, to read and review, throughout the course, but activities within 
each have start and finish dates. After its deadline, an activity locks so that you can no longer write to 
it. When the instructor has read and evaluated your work in that unit, she will open the assignment 
again in "read only" form so that all your work will be accessible to you all semester. Because the 
content of the entire course is visible to you throughout the term, you may look ahead, if you wish, to 
plan or perform work earlier than the deadlines. 
 The thematic unit folders are your course “roadmaps.” Each unit contains both required and 
recommended materials and other resources to help you envision and understanding the subjects we 
explore in that unit. Each unit also offers exemplary work from prior versions of this class, to help you 
orient and plan your own work: sample discussion responses, term projects, and other course 
exercises. Each unit also features an (optional) additional Resources folder with materials that 
supplement your understanding of Renaissance literature in historical and cultural contexts. 
 
Course Work (100 points total + 5 extra credit points available = 105 points) 
 
Brief assignment descriptions (detailed instructions for each are provided on our course site): 
 

• Discussions (6 at 10 pts. each = 60 points):  
 Each unit features a discussion assignment in two parts. Part 1 asks you to write a short formal essay 
(of about 700 words) in response to a detailed query and Part 2 asks you to select at least two class 
colleagues’ responses and reply, informally but specifically, in about 350 words to each. A discussion 
assignment is worth 10 points (one letter grade), and thus discussion grades represent 60% of your final 
course grade. In order to ensure you have colleagues’ postings to reply to, part 1 of each discussion has a 
deadline that occurs before the deadline for part 2. If you miss that initial posting deadline, you will lose 
points from your score.  
 Every discussion is guided by a detailed query and instructions concerning the content, length, etc. 
of your engagement with it. You must follow all instructions in order to qualify for full credit. Because these 
are asynchronous activities, you may read and respond to others' postings and make your own during the 
whole time a discussion is open for active participation; do not wait until near the deadlines, as your score 
will be reduced if you miss the initial posting deadline. Each Discussion is worth up to 10 points: 

A score below 7 points indicates missing or incomplete elements in your response; a 
score of 8 or 9 points indicates successful performance of all the components of the 
assignment; a score of 10 points recognizes excellent work that contributes to our 
thinking about the subject. 

 
• Exercises (3 at 5 pts. each = 15 pts.):  

 Three exercises, each worth 5 points, are designed to prepare you for the term project. These   
 come due as indicated on the syllabus and each is described at length in the unit folder for the  
 period during which it is due. 

1. Exercise 1: Text in Context – explicating a text in terms of a relevant historical or cultural 
context  

2. Exercise 2: Thematic reading – exploring a passage from a major text in terms of a 
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focused key idea about a theme it illustrates 
 

   3.  Exercise 3: Storyboard - a "visual essay" treating a text in terms of a "take away" idea    
         about its key message, moral, meaning 
 
• Term Project (1 @ 25 points = 20 pts.):  

 The term project is composed not as a "paper" but as a storyboard (worth 20 points) of 
 12 to 15 slides accompanied by a 2-page précis (worth 5 points) explaining its major 
 findings. The term project embeds the elements practiced in the course exercises named 
 above and explores comparatively two (or three) “major texts” of our course in historical 
 and cultural contexts.  
 
• Extra Credit (1 @ 5 points): 

          Up to 5 points are offered on an (optional) exercise during the last week of the semester.  
 
Total points available = 105. The course grade is determined by adding all the points you accrue. A total score of 
100 – 105 is an A+; a score of 95-99 is an A, a score of 90-99 is an A-, a score of 87-89 is a B+, a score of 84-86 is a 
B, a score of 80-83 is a B-, a score of 77-89 is a C+, a score of 74-76 is a C, a score of 70-83 is a C-, a score of 67-69 
is a D+, a score of 64-66 is a D, a score of 60-63 is a D-, and a score below 60 is an F. 

 
 
Basic course rules 

 
1. Complete all readings and viewings before beginning any assignment or activity associated 
with them and also review the required resource materials – websites, images, videos or other 
such materials associated with that reading unit - before beginning your work. Each unit also 
contains a folder called Resources which offers additional, optional resources to help you 
understand our readings and their contexts.  
 
2. All activities scored for course credit have due dates, and penalties apply to late work. If you 
miss an initial posting deadline for an assignment (like a discussion, for which your own reply to 
the query is due two days before the final deadline), you will lose 1 point if the posting is less than 
a day (24 hours) late and 2 points if it is more than one day late. Submissions are not allowed after 
the final deadlines unless you present an accepted and documented reason for submitting late 
work.  
 
3. You are responsible for knowing what work is due, and when. Your syllabus is your basic guide 
to what’s due when. Each unit folder opens with a review of its portion of the syllabus, which 
serves as a checklist for what’s due that week. After an assignment’s due date has passed, that 
assignment will be “locked” so that you can no longer perform its work, although you can still review 
work posted to it. Check the syllabus carefully to keep the due dates in mind. 

 
        4. Working ahead: Since all course materials are open to view throughout the semester, it is         

possible to work ahead in the course, if that suits your schedule. Each discussion, for example, is 
open from the start of the course until its final deadline. While you would have to wait until others 
post in order to complete a discussion assignment by replying to your colleagues, you may post 
your own work as early as you like and will be able to revise it until the assignment's final deadline.  

 
Getting Help  
  
 Please observe these guidelines and courtesies when contacting the instructor or your 
classmates online: 
 a.  You may contact the instructor via the Messages function on the course site. If you use this 
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function, though, please be aware that she will likely not see your message, or be able to respond to it, 
quickly.  
 b.  For concerns or questions about the course that require a fuller discussion with the 
instructor, you may use regular email: jschaaf@umassd.edu.  Please use this access with discretion, 
and sparingly. 
 c.  You may post questions to our “Ask and Answer” forum. The instructor will visit this board 
regularly to answer questions, but please help out if you know an answer, since your instructor may 
not be working on your class’s site when you post the question. 
             d.  If you have a technical question about using the course website, do not ask the instructor.  
Look for your answer by searching the menu available through the “Help” tab in the far upper right 
corner of the page when you are logged into the course or otherwise contact Help via that tab. Please 
know that you have a valuable service free to you as a student and available if you are on or near 
campus, if you have computer-related problems: CorsairTech. See 
https://www.umassd.edu/cits/servicecenters/students/ for details. As this page explains, other 
technical services are also available to you free of charge. 
 Please also know that academic software is available to you free of charge - look here 
regarding what is offered and how to download it: https://www.umassd.edu/cits/downloads/ 

 
Participation 

Attendance  
 A class based on discussion and collaboration requires the full and energetic participation of all, 
and your continued, active participation is required. (The Blackboard system allows an instructor to 
examine the history and details of any student’s participation in a course.) As mentioned above, 
assignments have due dates and some work cannot be “made up.” “Absence” will be inferred for any 
course work that is not completed for an online due date, as well as for non-participation in an assignment. 
If you exceed two absences for the term, your final course grade may be deducted up to 5 points for each 
additional absence. Please notify the instructor as soon as possible prior to an anticipated absence or after 
an unanticipated absence.  
 

Academic Honesty  
 You are responsible for knowing and obeying the University’s policies regarding academic 
honesty. Your instructor will pursue any case of academic dishonesty according to those policies and 
procedures. You may find them reviewed in the Student Handbook @ 
http://www.umassd.edu/studentaffairs/studenthandbook/ 
Always ask your instructor and/or advisor if you ever have a question about what constitutes academic 
dishonesty. 
 

Contact information/instructor access 

I will be pleased to help you with any aspect of your studies for our course.  

• Email to jschaaf@umassd.edu  
• Please use the Ask and Answer forum on our course site to submit questions/information 

about the course. 
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ENL 307: English Renaissance/Fall 2020 (online)/Prof. Schaaf 
 

Schedule of Readings, Viewings, and Assignments 
 

There is no textbook for the course. All readings and viewings occur online. Each unit presents a “major reading,” 
indicated below the unit’s title, and other readings (and viewings) that complement it. All materials indicated on 
the schedule below are required. The Overview document in each Unit folder is also required reading. Each Unit 
contains a “Resources” folder that offers additional, optional material to help you understand our required 
readings and their historical and other contexts. Regarding deadlines, please note: a "midnight” deadline means 
11:59 p.m. After the deadline, you will be blocked from participation in the assignment and unsaved work will be 
lost. To ensure your work will not be lost, create and save it in a document on your computer. 
 
 

Introduction to the course  
(Sept. 2 - 4) 

Readings and Viewings: 
• “The Myth of the Renaissance in Europe” @ 

http://www.bbc.co.uk/history/british/tudors/renaissance_europe_01.shtml 
• “ A Very British Renaissance,” Parts 1, 2 & 3 @ 

https://www.youtube.com/watch?v=Rtc1cY3ZDTs 
and 
https://www.youtube.com/watch?v=eWtC0evXfsY 
and 
https://www.youtube.com/watch?v=iaFc65gYSYE 

 
Each part is about 58 minutes long. Please complete the viewing before Unit I commences. 

 
Schedule: 
 Sept. 2 - 4: reading and viewings, as indicated above 
 Sept. 4 - please introduce yourself, as instructed, on the informal (but required) Meet and  
  Greet forum  
 

Unit I: The Way of the World  
(Sept. 7 – 18) 

Thomas More, Utopia  
Sept. 7 is the Labor Day holiday. Sept. 10 is the deadline to Add or Drop (with refund).  

Sept. 14 is the deadline to Withdraw.  
 

Major text:  
• More’s Utopia https://sourcebooks.fordham.edu/mod/thomasmore-utopia.asp 

 
Consult this resource (as needed) for subjects/issues in Utopia: 
http://www.bl.uk/learning/histcitizen/21cc/utopia/more1/moreutopia.html  Please note the 
menu in the right vertical tab. 

 
Complementary texts: 

• Aemilia Lanyer, “The Description of Cooke-ham” @ 
https://www.poetryfoundation.org/poems/50661/the-description-of-cooke-ham  

 
Brief biography of Lanyer @ http://britrenpoetry.wikidot.com/aemilia-lanyer 

  
The British Library’s introduction to Lanyer @ https://www.bl.uk/shakespeare/articles/an-
introduction-to-the-poetry-of-aemilia-lanyer 
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• Margaret Cavendish’s The Blazing World  @ 
https://digital.library.upenn.edu/women/newcastle/blazing/blazing.html 

 
Brief biography of Cavendish @ https://www.youtube.com/watch?v=bS8nAT8A3OA 
 
Cavendish in the Stanford Encyclopedia of Philosophy @ 
https://plato.stanford.edu/entries/margaret-cavendish/ 

 
Schedule: 
 Sept. 16 – Discussion: post your own response to the query no later than midnight  

Please note: if you miss the initial posting deadline for an assignment, 
  you will lose points from your score. 

 Sept 18 – Revise your discussion posting (as needed) and reply to two colleagues by midnight  
  (11:59 p.m.).  
  Please note: Blackboard will lock you out at 11:59 p.m. and will not save any work in  
  progress. Do not miss the deadline; also, to ensure your work is not lost should the  
  system glitch (it happens!) compose in a document on your device and then paste the  
  work into course site. 
 

 
 

Unit II: Power Plays 
(Sept. 21 – Oct. 2) 

Christopher Marlowe, The Tragical History of Dr. Faustus 
 

Major text:  
• Marlowe’s Faustus @ http://www2.hn.psu.edu/faculty/jmanis/marlowe/faustus.pdf 

Please note: other sites offer the full text and one offers a download for Kindle. Read this play in the 
format that best suits you but read the entire work, not excerpts.  

 
“The Faust Legend” @ http://www.bartleby.com/60/204.html 
 
“The Magician, the Heretic, and the Playwright” @ 
http://www.wwnorton.com/college/english/nael/16century/topic_1/ (Read overview. & explore 
subtopics – see links in menu on the left) 

Complementary text: 
• Queen Elizabeth I, Speech to the Troops at Tilbury” – read it here: 

https://publications.newberry.org/elizabeth/exhibit/europeamerica/5.xx.html 
 

View the speech here: https://www.youtube.com/watch?v=35djJpYpP7k  
Find out more about the speech here: http://www.bl.uk/learning/timeline/item102878.html 

 
Schedule:  
  Sept. 23/25 - Text in Context Exercise 
  Post your draft of the exercise by midnight Sept. 23; by midnight Sept. 25, revise your  
  work (as needed) and respond to colleagues 

Sept. 30/Oct. 2 – Discussion  
  Post your own response to the query no later than midnight Sept. 30; by midnight  
  Oct. 2, revise your work (as needed) and respond to colleagues 
_____________________________________________________________________________________ 
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Unit III: Original Sins 
(Oct. 5 - 16) 

John Milton, Paradise Lost, Books I, II, IV, and IX 
Oct. 8 is the deadline to choose the Pass/Fail option. Oct. 12 is the Columbus Day holiday.  

Oct. 16 is the deadline to register for Independent or Directed Study or Experiential Learning. 
 
Major text:  

• Milton’s Paradise Lost @ 
http://www.dartmouth.edu/~milton/reading_room/pl/book_1/index.shtml 
Read the “Arguments” to all of the 12 books @ http://www.paradiselost.org/5-summary.html 
and the whole of Books I, II, IV, and IX  

 
Paradise Lost in Context @ 
http://www.wwnorton.com/college/english/nael/17century/topic_2/welcome.htm (Read overview 
& explore subtopics – see links in menu on the left) 
 
“Dissent, Doubt, and Spiritual Violence in the Reformation” @ 
http://www.wwnorton.com/college/english/nael/16century/topic_3/welcome.htm 
(Read overview. & explore subtopics – see links in menu on the left.) 

Complementary texts: 
• Milton, from “The Power of Kings and Magistrates” @ 

https://www.wwnorton.com/college/english/nael/17century/topic_3/tenure.htm 

“Civil War” –Execution of Charles I at https://www.youtube.com/watch?v=hAwjdudK6oc (7 
minutes) – part of a series – explore the other segments (optional) 

• Aemilia Lanyer’s “Eve’s Apology in Defense of Women” and the introduction to it @ 
http://mirino-viewfinder.blogspot.com/2012/05/aemilia-lanyer.html 

 
Schedule: 

Oct. 14/16 – Discussion  
  Post your own response to the query no later than midnight Oct. 14; by midnight  
  Oct. 16, revise your work (as needed) and respond to colleagues 
 
 
 
 

Unit IV: What (Wo)men Want 
(Oct. 19 - 30) 

John Milton, Comus 
 

Major text: 
• John Milton, Comus @ 

https://www.dartmouth.edu/~milton/reading_room/comus/text.shtml 
 
  “Pearls, Unicorns, and Lilies: Symbols of Feminine Purity in the Renaissance” @ 
https://www.melissahuang.com/2013/05/03/pearls-unicorns-and-lilies-symbols-of-feminine-purity-in-
the-renaissance/ 
 
  “Gender and Comus” @ https://archive.mith.umd.edu/comus/final/cegender.htm 

Complementary texts: 
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§ Edmund Spenser, Epithalmaion @ 
https://www.poetryfoundation.org/poems/45191/epithalamion-
56d22497d00d4 

§ “Women in Shakespeare’s England” – pdf downloadable @ 
2015.playingshakespeare.org/download/file/fid/89 

§ Aphra Behn, Biography and poems @ 
https://www.poetryfoundation.org/poets/aphra-behn 
 (“Angelica’s Lament,” “The Disappointment,” and “The Dream) 

• John Wilmot, Earl of Rochester, Biography and poems @ 
https://www.poetryfoundation.org/poets/john-wilmot 
(“Constancy,” “The Disabled Debauchee,” and “The Imperfect Enjoyment”) 

 Schedule: 
   Oct. 21/23– Thematic Reading Exercise 
   Post your draft of the exercise by midnight Oct. 21; by midnight Oct. 23, revise your   
   work (as needed) and respond to colleagues 

                    Oct. 28/30 - Discussion 
 Post your own response to the query no later than midnight Oct. 28; by midnight Oct. 
 30, revise your discussion posting (as needed) and reply to colleagues  

_____________________________________________________________________________________ 
 

Unit V: He Said/She Said 
(Nov. 2 - 13) 

John Webster, The Duchess of Malfi 
Nov. 11 is the Veterans' Day Holiday 

Nov.13 is the course Withdrawal deadline. 
 

Major text:  
• John Webster, The Duchess of Malfi @ http://www.gutenberg.org/files/2232/2232-h/2232-h.htm 

 
Exhibit on the Four Humors by the National Library of Medicine @ 
https://www.nlm.nih.gov/exhibition/shakespeare/fourhumors.html 
“The Duchess of Malfi and Renaissance Women” @ https://www.bl.uk/shakespeare/articles/the-

duchess-of-malfi-and-renaissance-women 
 
Complementary texts: 

• Joseph Swetnam, The Arraignment of … women …” @ 
https://pages.uoregon.edu/dluebke/WesternCiv102/SwetnamArraignment1615.htm  Read his 
introduction and Chapters I and II and browse the rest. 

• Rachel Speght, excerpts from A Muzzle for Melastomus 
https://www.wwnorton.com/college/english/nael/17century/topic_2/speght.htm 

• Jane Anger, “Her Protection for Women” @ 
http://digital.library.upenn.edu/women/anger/protection/protection.html  

• “Querelles des femmes” @ http://www.youtube.com/watch?v=y-2_m4AutV4 
 

Schedule: 
Nov. 4/6 - Storyboard Exercise 

  Post your draft of the exercise by midnight Nov, 4; by midnight Nov. 6, revise your  
  work (as needed) and respond to colleagues 
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 Nov. 10/13 -  Discussion - please note the initial deadline (Nov. 11 is a holiday) 
 Post your own response to the query no later than midnight Nov. 10; by midnight 
 Nov. 13, revise your discussion posting (as needed) and reply to colleagues  

 
 

Unit VI: Love (N)everlasting 
(Nov. 16 – Dec. 2) 

William Shakespeare, King Lear 
Nov. 26 - 28 is Thanksgiving break. 

 
Major text:  

• William Shakespeare, King Lear - to read the play (recommended) find it @ 
http://www.opensourceshakespeare.org/views/plays/play_view.php?WorkID=kinglea
r&Scope=entire&pleasewait=1&msg=pl 

 If you prefer to watch and listen, go here:  https://www.youtube.com/watch?v=1JylxvHvdtA 
 

L. Michael Morales, “Shakespeare on Love: King Lear” @ 
http://www.ligonier.org/blog/shakespeare-love-king-lear/ 

 
Complementary texts: 

• “John Donne, “The Good-Morrow” @ 
https://www.poetryfoundation.org/poems/44104/the-good-morrow 

• Ben Jonson, “On My First Sonne” @ 
https://www.poetryfoundation.org/poems/44455/on-my-first-son 

• William Shakespeare, Sonnet 73 @ 
https://www.poetryfoundation.org/poems/45099/sonnet-73-that-time-of-year-thou-mayst-in-me-
behold 

• Thomas Wyatt, “They Flee from Me” @ 
https://www.poetryfoundation.org/poems/45589/they-flee-from-me 

and “Whoso List to Hunt” @  
https://www.poetryfoundation.org/poems/45593/whoso-list-to-hunt-i-know-where-is-an-hind 

 
Schedule: 
 Nov. 30/Dec. 2 -  Discussion 
 Post your own response to the query no later than midnight Nov. 301; by midnight Dec. 2, 
 Revise your discussion posting (as needed) and reply to colleagues  

 
 

Term Project 
(Dec. 3 – 8) 

 
Deadlines: 
 Note:  Project planning forum (optional), available through Dec. 4                     
 
 Dec.  4     Extra credit (optional) due by midnight 
 

Dec.  7   Term project précis due by midnight 

                 Dec.  8   Term Project storyboard due by midnight 
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Summary of Assignments:  

1. six reading discussions @ 10 points each = 60 points 
2. three exercises @ 5 points each = 15 points 
3. term project S@ 25 points (précis – 5 pts.; storyboard – 20 pts.) 
4. extra credit (optional) = 5 points 

 
Total points available = 105. The course grade is determined by adding all the points you 
accrue. A total score of 100 – 105 is an A+; a score of 95-99 is an A, a score of 90-99 is an  
A-, a score of 87-89 is a B+, a score of 84-86 is a B, a score of 80-83 is a B-, a score of 77-89 
is a C+, a score of 74-76 is a C, a score of 70-83 is a C-, a score of 67-69 is a D+, a score of 
64-66 is a D, a score of 60-63 is a D-, and a score below 60 is an F. 
 
Please note: Blackboard will do a running average for you throughout the course - this is 
NOT your grade for the course! The course grade is computed simply by adding all the 
points you accrue. The five bonus points possible will never discount your score - keep 
that in mind when you look at the running total. 

 

 


